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PREFACE 


Children’s songs and singing games are used 
with great effect in teaching French to English 
children, and English to foreign children. They 
are easily learnt and easily remembered, and to 
sing them gives great pleasure. Greek and Roman 
children must have had their own songs and games; 
indeed one or two are preserved, such as the 
“ Swallow Song of Rhodes,” “ The Tortoise,” 

and words of Latin lullaby. 

The songs in this book are an attempt to write 
something which the children of ancient days might 
have sung, and to fit them to traditional tunes. 
The themes are such as they could easily have 
understood; and it has proved that many traditional 
tunes give rhythms that are quite Greek and Latin, 
and even stanzas that metrically might have been 
used in a chorus of Aristophanes. The tune of 
“ The Vicar of Bray ” for example exactly suits 

the Aristophanic parabasis; and altogether it is 
wonderful how well modern tunes go. 

Several benefits are attained. Firstly, since the 
quantities are carefully observed, the learners ear is 
attuned to the essential difference between quantita- 
tives and accentual rhythms. This is most import¬ 
ant, and it ought to lead to a better reading and 
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speaking of Greek and Latin, for it is a fact that 
neither masters nor pupils as a rule pronounce the 
quantities correctly. But if they will read prose also 
in crochets and quavers, instead of substituting stress 
for length and shortening unstressed longs, they will 
hear for the first time the beauty of Greek and the 
majesty of Latin. Secondly, a large vocabulary is 
easily learnt, and a considerable number of irregular 
verbs: thus the Ae/ca irore -n-aiSet contains ten aorist 
participles like irim, several other irregular verbs, 
and several idioms, including in its three forms rvyxam 
wv , Xavddva) an 1 , and emi XaBwi’. Greek tonic accent 
is necessarily neglected, but so it was in Greek sing- 
ing, as such a thing must be in ali singing. No harm 
is done by that: it can be taught otherwise. Further, 
there is a firm foundation of knowledge, a Standard 
of comparison to which we can refer what is met 
with in reading; I have found that a word or form 
thus learnt, if later met with, at once calls forth the 
familiar stanza, which is sung unasked as an old 
friend. Lastly pleasant associations are made for 
the study; and this is the most valuable of ali, since 
it reacts on the temper and makes the work real 
by touching the feelings of the learner. 

The materials have been drawn from many 
sources. Some are free translations or para¬ 
phrases, as “My Boy Willie,” “John Peel,” and the 
“Jolly Postboys”; some were expanded from a phrase 
or a hint, as “The Way to Athens Town” (Plutarch, 
Quaest.Gr.35), and “Caesar’s Triumph” (Suet. Julius 
49); some came out of my own head, such as the 
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“Ages of Man,” “What the animals say,” “The Frog.” 
Others are adapted from ancient material, as “ The 
Swallow Song” and “Torty-Tortoise.” Readers will 

recognise some echoes from their own nursery, and 
there are others from France, Italy, and Spain. 
But I hope that those which have no such foundation 
will not be found alien to the spirit of childhood. 
The themes and character of children’s songs seem 
much the same ali over Europe, and I am sure that 
many of them have a long tradition. The same may 
be said of traditional songs which physic the pain of 
the labourer. The Greek women sang songs over 
the corn-mill, the harvesters sang their songs, so did 
farm labourers, herdsmen, and others. The Kalyke 
is known by name, the Linos, the Ioulos, the Kata- 
baukalesis, the Boukaliasmos (Athen. xiv. 618). 
Children went about collecting for the Korone and 
Chelidon (Athen. xii. 359), and described the doings 
of daily life; and I have no doubt that they sang 
nonsense and fancy tales. English, French, Italian, 
and Spanish traditional songs have the same character. 
If the Latin sentinel did not sing a song like mine, 
at least he sang something (Lucr. v. 1408). 

Nearly ali the melodies are traditional; they are 
drawn from the countries mentioned above, with the 
addition of one or two German, one Irish, and one 
Greek. The tities will show when the subject is 
like that of the original words. 

I have to thank Mr. D’Arcy Thompson for 
sending me the first draft of the Tortoise game; 
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Mr. H. Rackham for reading the text; Messrs. 
Novello for allowing me to print the tune of “ My 
Boy Willie ”; and Mr. Blackwell especially, for his 
courage in publishing the book. 





PREFACE TO THE SECOND EDITION 


This little book, which attempted something new, 
and I think useful, has not attracted the notice of 
those in high places. It was not mentioned in the 
Classical Review , and if you can believe me, it was 
not noticed in Puuch ; but I am pleased to leam 
that a couple of thousand persons in less exalted 
positions have found it worth while to procure a 
copy, not to mention those who have been content 
with the separate booklet of Latin songs. Some of 
the Greek ditties have had the unique distinction 
of being sung by marching regiments in the Public 
Schools’ Camps: here they have the advantage of 
Horner, Pindar and Sophocles. I am often re- 
minded of a letter which I once saw in the Daily 
Mail, where a perplexed reader asks the Editor 
“ What is it that people mean when they talk of this 
eyebrow music ? ” One can imagine his adding 
“Pone supercilium'.' Aristophanes was not the only 
Greek who could laugh. Homer was full of fun, 
and it is easy to picture his rollicking barons after 
supper “dying with laughter” at Ares well licked, as 
he shoots up to Olympus like a bomb to teli papa. 
Sophocles could laugh too, or at least smile, as his 

Launcelot Gobbo shows before Creon; but his 
delicate irony has taken in his serious editors. 
Horaee knew that it was good desipere in loco, and 
what locus is better for fun than a ludus ? If we 
do not enjoy fun with the dear boys, be sure they 
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will make fun of us, and quite right too. As a 
matter of fact, the pith and marrow of the English 
is a mellow humour; and I have found that those 
who do their work in this natural temper can pass 
in a moment to solemn and profound feeling 
smoothly without a shock. 

I am particularly gratified that Mr. Blackwell, who 
took up this little book like a true sportsman, has 
not lost by it. May he be rewarded according to 
his deeds! The Chanties are proud to bring up the 
rear of his procession of noble Greeks, which would 
have cheered the heart of the generous Bullen if he 
could have lived to see them. Even Henry VIII’s 
magnificence would have been incomplete, but 
for a jester with cap and bells in the throng of 
his knights. 

In this edition, some of those Chanties which 
were least used have been omitted, and a number 
of new ones added. “ The Drunken Sailor ” is 

the work of Mr. E. D. Berridge (Perse School); 
and I thank Mr. F. V. Merriman, the Chief 
Education Officer at Reading, for the suggestion 
of “ London’s Burning,” sent with a stanza, part 
of which I borrowed, 

“ The Crocodiles” (p. 33) may be sung in the 
first week of Greek study. 


Histon Manor, 

/« ne 30, 1030. 


W. H. D. ROUSE. 
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CHANTIES 



i. 


2 . 


3 - 


4 


5 


6 


Sevpo Sevpo Sevpo Sy} } 

Kaipos cari TraiSia 9. 

XCUp€TOD SlSdcncaXoS , 

Xa/per<o /ULaO^fiara. 


\a/jnrpos ec ttiv r}\io$, 
7ral£ofJL€v /jl(x\ 9 acr/mevoi 


X<Hp€TO) 


• • 


ye/V 0aXaTra 7rpoarKaXet 
pLvploi 9 yeXacrfjLCKriv. x° 


9 




• i 


er T 07 rof 9 irapaiCTiois 
0 ( tt poLKivSa irai£ofuev . 




X<UP€T (0 


• • 


€? TZ 9 6(TT( /36pl3opO$ 

iyx&w dypevo/iev. 


Xuiperco 


€l (t dyibves 


iTTTriKOly 


S[<tko$ earri fcai irakr\. 


XcupeTco 


• • 


;■ 


8 . 


C> I V 

€ 4 T a 


m 


aKOvrag lejmev 


7ru£ Se /uaxojued ’ €V<j)l\c0S' 


Xouperia 


• • 


<5e?/oo Sevpo Sevpo Sri 

Kaipos eam iraiSids. 


X<*ipeTW 


13 


CHANTIES 


PETER WHITE] WILL NE’ER GO RIGHT. 


German Traditional Air. 



1. rjv irore 7rcu9 [cS/9] 

kovk eSvvyOrj 

7 r poaOe /3aSl^eiVf 
Svapiopog tov. 

2. kcli tl 7 raOdu ; 

rrjv /ul€V eavrou 

piVOL JUL€r{j€l 

/3 \a£ apa </>vg . 

3 . a\\a tl fJLi]P ; 

/0/9 yap eKa/j.<pOrj 

Oav/Aaaico 9 7 T/oo 9 
Se^iov ofif, 

4- TGLVT ap 6 7TCU9 

Srj\o$ €<j)av6rj 

<TTp€ 7 TTa BaSl£(Jl)V 
KapKLVOS c 09. 

5 . err eOeXoov 

oiicaS' aireXOeiv, 

69 (ppeap clkuov 

€l(T€7T€(7€V. 
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CHA N TIES 



A. 


B. 


A. 


B. 


B. 


A 


B 


A. 


r l 7r oie i s cn/ y’ ei/ /necrtpy ev fievto, ev /xecn»; 
t/ Troici? <tv y ev /xecra), xeXe*—x € ^ a — X € ^ ( * >l/r l > 


wjjua /xey to<5! vea), toS\ veu) } toSi vea> f 


vrjfia fiev ro<5* vea >, xeXei 


XcXei 


X*Xwv*]. 


ti Troicis (ru y ev /xccria 


• • • 


J/ 


ep*a 


raSc 


f 


/ 


IJLfjpvofiaij firjpvojULai , pfjpvopai 


• • 


A f .f. / i i / 

. t* 7ro*e£? au y ev ue 


jULea(p 


• • • 


KpcKOO Kpoicijv M i\fj<riavy M iXtjariav, M iXfjcriav . . . 


TT(OS S' iix €l TCKVOVy TO (TOV TCKVOV . 


tckvov c/jiov onniXcro, cnrdXcTOy . . . 


r l S'c ttoicov cnrdoXcTo . . . 


B 


A 


<f)€U KCtTCTTCCrCV €K Sl<f>pOV 


ircos KarcTrccrcv e/e Si<f>pov 


B. cs OaXacrcrav rjXaro . . . 


With /uLtipvofiai and M iXrjcriav the rhythm 


should be 


changed from 






I 


to 


J' 



>5 


CH.ANTIES 



«' v ~ 
eu eTOy 


yeyoMoy yaXa yaXa yaXa yaXa 


?i/ e 


e7roy yeyoiwy yaX’ 


emvov eyd 


<5u 


V 


6T6t ycyoytoy X € P a X € P a X € P a X € P a 


86 


n »t 


tt 


erat yeyoiwy \ € P ereivov eyoo 


n 


TpL 


n 


rpi 


err) yeyoi/coy irocri 
eri; yeyovoog n rocri 


irocn Tro<ri irocri 


7T €P l€TT ar ovv , 


Suo Si? yeyovoos koko kokcl kokcl kokcl 
Suo Sh yeyoiwy kokcl 7 roXX* €ttolovv . 


Suo 


rpt? yeyovwy tot e totc tot6 Tore 


<Si/o r/o)y yeyovajy rore /ca/OT ejSocou. 


n / t J/ \ et\ ef\ rt\ ft\ 

ock €Tfj yeyoycoy 0A01/ oAoy 0A01/ oAou 
Sck €T*i yeyowo? ko.it pov o\ov etpayov . 

<SeVa < 5 )y yeyoywy uttottoxvs uttottoxv? 

Scko St y yeyovcoy oTroVax^y eSoKOvv. 

Je/ca rpJy yeyoycoy yueya /xeya /ieya juey« 
«SeVa Tpiy yeyoya>y peyo Srjr e<j>p6vov\'. 

T€T pOKl$ SeKCTrj? (paXaKpOS OTOTOTOL 
T€TpOKl$ SeK€T*]$ (j>o\oKpOTOTO y €(pVV. 


€KOTovTO€Tr]<i oireQovov aireOavov 
eKOTOVTOCTrjs oireQavov 6 yepow. 
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CHAN TIES 


WHAT SHALL WE DO WITH A 

DRUNKEN SAILOR? 



%v, oSe KpanraXoKOOjULog vavrfjs . « . ( Tph ) 
vvv S’ aipeofxev irpoo-i 
co-ott- Sei yap aveXiceiv 

w- 07 r- KayKpe/ia<rai vvv 
(l-OT* rrjvS ’ ayicvpav 

vvv S’ aipcojULev irpto-L 


<J>ev, t l Tradoov av eiceivo 9 vrjfpoi 
o7vo$ airecrreo, craxppcov errrai 
Xafnrpvvetv x a ^ K <* novo? earreo 
7 rprivw eU avrXov Karairlirroi 
eX/ce 7 ro5oy, fAereeopicrd^reo 

v\J/i Sedei? xeifxeov avex^erda > 

eppoi irXoiapiov r avafiriTOO 
K07TT eScupos, KaraTTovTLcrQrproo 


k.t.X, 

/C.T.X. 

K.T.X. 

K.T.X. 

K.T.X. 

K. T.X. 
T.K.X. 
T.K.X. 
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CHA N TIES 


THE LAZY BOY. 




2 . /x>'i n 6 xM<tw . 

/3dW' ii KopaKni . . . . 


peyKoo ydp . . . 

ol/uai£fl . 


3 . <j>€V TOV 7T aiSos 

ISapvKOTO 9 €<TTll' 


<Tiya 



tj prjrrjp 



ou pol (fypoirls 

/3apVKOTO$ €(TT(jO 


t rj$ /urjrpos 


• • • 


*) H>ITt)0 
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CHANTIES 


WHAT THE ANIMALS SAY. 



flou$ kut epov pdXa pvKarai . . . [r/otV] 

orav e^eXOoo, pv pv. 

7rav 7 TpofiaTov fjidXa ptjicaTai . . . 
orav e^eXOco, jurj pr). 

7 ra? Se p 1 IScov 01/09 oyKarai . . . 
orav e£eX6u), oytc oy/c. 

77T7T09 airaq xpefierl^ei poi . . . 
orav e£eX 6w, reperl£. 

Xoipo? avray Se tcoifai poi . . . 

orai/ e£eAo<o, /coi koi . 

7 ra9 /3aTpaxo$ Se Koa 
orav e^eXOoo, kooi£ ko<x£, 

vrjrra S * airacra Koafci poi . . . 
ora*' e^eXOcOy Koa£ ko<x£. 

7ra 9 (Se /a/coi/ ye / 3 av£ei p.01 . . . 

orav e£eX 9co f / 3 av / 3 av . 

Trav / 3 pe<po? e^eXeXl^ei poi . . . 
ora v e£eXdu), eXeXev. 
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CHANTIES 


THE MAN WITH A PIGTAIL. 
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CHA N TIES 


5 . kciO * rjfxepav £e SiareXet 

crrpoBovfjLevo $ crTp6/3i\o 9 <£ 9 , 

* Q «) v > f ' ' 

o KptapuXos o ap 00 9 ro 7r/3fi' 

v /3 ’ ' /3 

oiricruev e k pe/maaurj. 

H / 

* 0 > 7T07T0L . . . 


HOW TO PLANT THE GARDEN 


Savez vous planter les choux. 



I. 


2 . 


3 - 


6 . 


Xdx ai/ a (pureuerat, /ul<H>v KarotaOa , /mcov KaroicrOa , 

Xaxct^a 7ra>9 (pureuerat rjj y epy yecopyla. 


Xspo’ 1 P €V pvreuerai , ?<r@i Taura 
X € P <Tl f JL * v tpvreuerat Tjj y epy ' 




ravra 


Tri y epy yeiopyia 




i Trocnv <PuT€V€Tai . . . 


4. SaicruXois . . . 


5- /coy&JXoi? . 


TU KOfAfl 


• • 


7 . /in'} i’ at5 . . . 


(Suit the action to the word). 
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CHANTIES 


THE WOLF. 


II ^tait une berefcre. 
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CHA N 77 ES 


THE DEAD WARRIOR 


Monsieur de Malbrouk. 




D.C. 


i 


Q e pacr r o tcXrj s cnrtjXdev, roporly £ roporty ^ to porto , 
Qe /JLKTTOKXrj? cnrfjXOev, cnrrjXOev 6*9 


6 <$’ ovk eXevaerat rot . eXevcrerat iraXiv . 


OefiKTTOKXrjs redvfjKev . /aeroncos ev £ evn . 


rcrpcL? (j>lXtav to arcofia 


. tot etpepeo e? ra (j>ov 


' 2 £ 2 n * jp /> V ’ '* 

€K degta? ou rjrriv .oo ef aptarepa$. 


' oj tt o 'JP 

ro 0 vararov Kaueuoet 


. . reOa / jL / ievo 9 £ evfl . 


Karet&ov d>9 to Trveufxa 


ro Trvevjj! aireirraro . 


yvvrj <Sc fieyaXa Oprfvet . k aO jj/jl e v rj x a M a * 
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CHA N TIES 


THE SNAIL. 


Pop goes the weasel. 
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CHANTIES 


MAN’S LIFE’S A VAPOUR. 


Catcifa for three voices. 



\ S/09 of-of rdiy OvrjrioVi 
oXlyov e-o>-0ey crKipT&v-TGOv, 

/mera raSe t<ix<* KaTa-Trnr-TOv-TW. 


LITTLE BO-PEEP. 


Here comes a lusty wooer. 



eKaOevSe KXeo/SodXiy, K.Xe o /3 o uXtj, K XeofiouXt], 

oi S ’ ole? airefpevyov £evoca ? Ka0* dXa?. 

arvpi^e K Xeo/3ouXti, KXeo/3oi/X>/, K XeofiovXij, 

rjV 7TOOS 67 TdvioMTlV CTeloPTC^ OVpa ?. 

€kX(xi€ KXeo/3oi/X*;, KAeo/Jot/X^, KXeOj 8 oJX» 7 , 
too? ofa? oXeVacra Revocas icaO' vXas, 

/jl rj icXaie , KXeo/ 3 odX» 7 , KXeo/ 3 odXi 7 , KXeo/SodXiy, 

rjKovcri 1 rdXiu qStj aelovTes ovpas. 
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CHA N TIES 


TEN LITTLE BOYS. 



SeKa 7 rore iralSe? 7re pieirarovv • 

€?9 67 ri K€(j>(l\r]V €TVX€ 7 T€(T(jOV. 

evvea 7r aifies ir ep ieir ar ovv * 
eT$ aKa\r)(f>rjq ervx* Oiydov. 

Zev /3acri\ev , repas olov e<f>av6t] y 

<pev iralScov oiKTp(ov 

(ppoiiSog ajULOi/3aSU aWodev a\\o9, 

<pev iralScov OlKTpCOV . 


oktod iralSes irepieirdrovv * 
e ?9 Kwa /aapyov ervx* Saiccov 
eirra Se TraiSes irepieirdrovv 

eis iroSi VapKfJV €TVX€ f3a\&v. 


Zev . . 


e£ en iraiSes irepieirdrovv 

€?9 &TO/JL avolsas ervxc X^wv 
7 revr en iraiSe 9 irepieirar ovv * 

/3drpaxov eU tis eri^X 6 <poydov, Zev . . . 

rerra/oe? ir e p teir ar ovv 

SaicrvXov eis t^9 eri/xe rep&v 
rpeis €T£ 7rar^€9 irepieirdrovv 
<TKopirlov eis t«9 ctvx€ \a/3dv. Zev . . . 
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CHA N TIES 


t ore Suo TraiSes tt e pieirarovv • 

<f>dpfxaKOv eTy Tt y eri^e iriwi'- 

e?y /UoVoy auro? TrepieiraTer 

\ ' ’ ’ A £ ) V « / 

/cai rax ey Aidov y €tv\€ opapuav. 

Two variants: (i) eXafle 7re<7coi/, etc. 

( 2 ) e7re<re Xa&*5y, etc. 

THINKS I TO MYSELF. 


Tbinks I to myself. 



auroy &v kglt aypoug, 

\6yov StSous €/uLavT(py 

avroy &S * epavTco 

efarov, iy e/oc5. 

papeXet av aaxrrovy 

aei <f>u\ciTT€ cravTOV, 

ou cre ya/o (pvXa^et 
ouTi$ avTi <rov. 

S'e prj (pvX<XTT€lP 

OeXfl Tts auro y auTOv } 
auTO? arnroy evtwf 

C^oXei KCLK(0$, 

raur eycoy aicovcras 
tot auroy e£ epaurou, 

at/roy c5<5’ epavrtp 

ehrov , d>y e/oa). 

aXX’ eai/ (pvXaTTflf , 

eai/ Te 0i/XaTT#y, 
tcluto Srj to Trpdypa — 

ovk ?x«y TrXeoi/. 
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CHANTIES 


SALAMIS. 


Cadet Rousselle. 



TToXe/ilcop peya$ croAo? 
air ’A<r/ay eirAei irore, 
avaplOpaav fieO’ lirirewv 

avaplO/ULov Se 7re 
r/y iroO’ tV 7reay tocovtov y 
eJSe, Tit Tocrafira irXola 

n\X ov (p6/3o$ evrfv 
rore Opacei Oe/atcro/cAet. 


2. T/o?y eKurbv Se irAoV e\ei 

to 2 aXafXLviov ctcvov, 

7r apafievovra Kaprepcos 
7 roAepLicov iea>v /3lav. 

outi$ aAAoy otxpeAqcei 
ftapfidpcoi/ x e P^ v ^poy v/3piv 

dAA' ov <f>o/3o9 evtjv 

tot€ 0pacet OepucTOKAet. 
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CHANTIES 


3* o ftacriXevs 6 IIe/o<ri/co9 

67 n dpovov KnOl^erai, 
/ieya plv iTnriKU) (f>pova>v t 
/xeya Se vavrtKU) crroXa), 
09 to<toGto9 *jv ecoOev, 
ecnrepa? Se tcafiavicrOy 

ou yap <po/3o$ evrjv 

TOT6 dpa<rei QefULKTTOKXei. 



dpacruTaTOf aTpartiyos ouv 

eTreKpdrrjcre fiapfiapoow 

e<f>vye II epaiKos crroXo 9, 


J/ 


e<f> vye 


eicraet 


7re 


ev /Jeper 



$6£ 


a Kcu 


ov yap 


& 

Tot? fJLax*irai$ 

kXcos 

<f>6/3o$ 


f 


Trapecrrai' 


evrjv 


rore dpacrei OejuiirTOKXet. 
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CHANTI ES 


BAA BAA BLACK SHEEP. 


Isabella. 



jULeAauodpt£ /meAauovpog Sacrv/maWo 9 icpios 
Xey era) fioi ti$ €v (hkoi$ epiwv Orjcravpos , 

/ neXauoOpt£ /uLeAauovpos SacrujuiaAAos Kpios. 

TrapaKeirai /xeya ? eplcou Orjo-avpos • 

irapecra^ eu rpicn traKKOis aua/uLecrroig ovcriv 
7 rapcuceirai ficyas oikois eplcou dtjcravpog. 

TLUL S(J0(T€1<! TOU €U OlKOlf epiCOU OlJCrClVpOU, 

irapacrd^as Tpuri c t<xkkoi? aua/ULearoi 9 o5<ny; 
t/w Sdaeis rou eu oIkois eplcou Orjaravpou ; 


eya /xey <ro/, <W’ e/xauTaJ, ro <$e Xo*7roy x°lp 0l S' 


raSe tfiyaiu jueAaudOpi£ /ueXauovpof Kpiov 


eua /meu < 70 /, <5u’ efxavT a>, to <5e X(H7roy yolpoi 9 . 
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CHANTIES 



CHA N TIES 



1. <pev <pev tI 7 rore yeyove, 

<t>ev <pev ti ttotc yeyovCy 

</>€V <f>€V TI TTOTC yeyOl'6 , 

ti 7totc yeyove Srj ; 

2. Ke/odwy €<f>vycv e<f>vye , 

K epSoov €<pvyev e<pv ye, 

Kep5ft)i/ efpvyev e<f>vyev, 
e</>vyev e<pvye 8q. 

3. /cAe^a? 1 rp6/3aTCi irpofiaTa . . . 

TrpoftaTa 7 rp6/3aTa p. 01 . 

4* TTCLTepa tov e/j.ov y . . . 

*lva <f>vyaSa \a/3ij. 

5. a£a) crrdAoy ottKo pLayov y . . . 

?i/a <f>vyaSa /SdXfl. 

6. a£a> /cwa Tro\v<f>ayov y . . . 

7i/a <f>vyd8a 
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CHA N TIES 


THE CROCODILES 


Air of Languedoc. 



e2V Suo rpeig nxiyaXoi KpoKoSeiXoi 
€V TTOTa/Mi) Tpl/3oV<Tl XpOVOV. 


KpoicoSeiXos, 

Suo /cpo/coSelXo), 

rpei y KpoKoSeiXoi <rufi<j>oovoi. 
e?? Suo Tpeis fxeyaXoi KiQapicrral 


ev 7 roTafMp /meXercoai to velv. 

eh KiOapiarTW , 

Suo KlOapKTTa , 

rpel$ KiOapi(TTa'i <rufJL<f>MOi. 


T 

eis 

Suo 


poKoSeiXo? Saicp 

KpoKoSeiXoi) TOLUTOU 


Xel/3 

Sn, 


Tpei$ 

rpei? 


poKoSeiXoi 

idapicTTas 


f 


7 ravTas o/ulov Karairivovaiv 
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CHA N T1ES 


THE SIREN. 


The Mermaid. 








rjv 6 7rAouy ev OaXarru 7rpo? rfXlov Svaiv 
7TOAX’ aTC€Tr\ayx6rnj.ev Spofiow 


y 


Kara Xeiprjp e<f>dv6rj KaOfjfxevri irerpai? 
yJraXXova rjSvOpovv /zeAo? \vpa \vpa \vpa 
\fsdWovcr rjSvOpovv /xeAo? A vpa. 

<pev kXvS&voov k\v£ovt(s)v } 


<f>ev dveWiav <pv<Too<ra)i 
oi /xev aKpai ? tcepaiai ? KaOdfieO' dar<f>a\(l)g f 

oi Se Sij 
oi Se 


vavcricocnv oi kotw kcltw /caro), 



vavcriaxriv oi 
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CHA N TIES 


2 . eM’ o vauKXrjpos ehrev 




\ 


9 


ywtj /JL€V €<TTl /ULOl , 


s 


y 


* \ 


9 


kcu r picucovr eicriv tokol • 


/ 


yaiperu) fiev yi/w/, x ai P €T(a 


Si 


9 


7ray toko9, 


6 p(j>avo$ yap yevricreTai x°P°$ X°P°? X°PW 


• • • 


/ULlKpOS t]V JULeipaKMTKOS , pOOt 

ou jmeXei /uloi yvvancbs creOev 

aXXa 



Kaprepm 


9 


1 \ 


fJH}Trjp irarrjp r €f<ni/ ey 
oi<n 7 rcvOo? yevy)<jopat Oavcov 


SbfJLOl$ 



uvwv 


6/U.01S, 


Oavcov . . 


1 

i 

Ol 



vavg Ocicra kvkXov ? kvkXov pevr} rpex^t 


i 



vavrai \opeuo vcnv ev 


T 

etra 


<f>pouSrj 


y 

9 


9 


kcltclvtw /car^Yer ey 


/ 3 v 96 v } 


k f/<pavla 0 y\ (TTpo/ 3 ov/UL€Vfj icara) Karco Karoo 


• • 


C 2 
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CHA N TJES 


COUNTRY LIFE 


A SINGING GAME. 


Folio w my gable hoary man. 



Leader. 


Chorus 


tpeptd' eireaOe iraiSla % 


& 


OTL 7TOICO TTOtene fJLOl 


tt 


OTl 7 roieis 7 TOIYJCTOfJL€V 
€7 ro/mevoi Tp07T(i) TIVL. 


aporpov &S’ eXavvere 

KdTOL Se T€JUV€T dvXdKd y. 

it /pnt w ~ ? 

aporpov cbo cA cojuev ev, 
Karare/ULOvuiev auXaica?. 

(nrepjddTd KdTd/ 3 dXXeT€ 


9 


oxtt€ Karcnrecreiv x a M a£ - 

KdTd/3dXov/JL€v a>y Xeyeig 


tf 


9 


axrre Karaireaeiv X a M a£ 


TTdXlV 


OTdV €dp (pdVfl 


orrax^ey eicri iravTdXov. 

/3Xe7rojuL€v <wy Xeye/y aypoh 

CTTdXvd$ efnretfiVKOTds. 


VW fJL€V OVV 


deptt 


€T€ 


Speirav exovreg ev X € P^ 
ivv fjiev oSv Gepiov/iev eS 

Speirav exovre y ev X € P^ 

fJL€TCl Se TTdVT dpOLTe /XOl 

Spd.yiJ.dTa TrepucelfjLeva. 


jULera 


i Se 


> 


irairr afjLrjfrofiev 


SpaynaTa vepiKeipieva 
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CHANTIES 


cnraXociTe vuv raxcoo^ 

tf V /\ f 

ocrov aAa>9 €\€i uepo 9. 
airaXor\<ro/mev Taxico? 

rf »\ V A f 

ocrov aAcoy ex e * uepo?. 


avaXiK/ULare vuv 7ttu(jo 


f 


crina KaraKcijULem. 

ava\iKpijcro/uL€v 7 rru(p 

crirla KaraKeljUieva. 


<j>€p€T aXeire 777 fivXfl, 


iva Troiijre raXfptra . 
a Xecro/uev hjlvXu kciXco 9 

7 ya mnoo/iev aX 0ira. 


vSart 


TCaiTU /JL(ITT€T €, 


Trax^ y€V)](T€TCU crreap 

uSan tcolvtol /aa^o/aev, 


/ 


Traxt' yev^rerai crreap 


irvpi 


julcv aprov ev irviyel 

7TUpt 7rXaKOVVTa tt errer e. 

julcv aprov ev irviyei , 


TTVpL 


irupi TrXaKOVVTd IT€\/sO/JL€V . 

irepiKaOl^er oSv kvkX a> 
7re/)£ rpaice^av SoSe juloi. 
irepiKaOl^o julcv kukXu) 
irepl rpaire^av &Se croi. 


</>a yere 
ocra re 

eSo/uLeO' 



Jf 


tov aprov ev 
KaXXa 7 re/xjuLara, 


ovv rov aprov eO 


offa 


re KaXXa 7 re/i/mara. 


CHA N TIES 


MY BOY WILLIE. 


My boy Willie. 



Copyright 1912 by Novello & Co., Ltd. From English Folk-Songs, collected 
and.arranged by Cecil J. Sharp. By permission of Novello & Co., Ltd. 


1. 7TO? 7 TOT rja-Qa TY//l€pOV 

& irai <f>t\e ; 

7rov 7 ror rjaOa TYpiepov ; 

ovk epei$ e/iot roSe ; 

- €/lVP/(TT€VOfl€ V 

KaWnrapOevov Koptjv, 

» /\J H t 

€(TU 0/100$ V€U 

kovk ea y fj /la/i/irj . 

2. ap ola re vrj/ia veiv . . . 

—Kai veiv oT&ev eS 

Kai ctxgSov ra iravra 8 tj } 

# /V *f 

€<TU 0/100$ , . . 

3 . &P ola KpeKeiv KpoKtjv ; . . . 
—lorrovpyei Ka\co$ y 

Kai KpeKei KpoKtjv KaXtjv, 

euO’ 0/100$ . . * 

4* olSe rrjv /layeipiKr/v . . . 

—olSe rrjv /layeipiKr/v 

oyJsoTroio? oScr 1 a/c/ocr 

V /V rt 

ecru 0 / 100 $ . . . 
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CHA N TIES 


5 . &p €\ff€i \vrpav . . . 

- oTS €\Jf€lV €TVOS 

otov 'iLpatcXrjs (piXeiy 

6 (T 0 ’ o/txcog . . . 



ap 


Tpi 

oid 

tcai 

V /\f 

€<JV 


oirra tepeas . . . 
otttolv tepeas 

TO SetTTVOV a/UL(f>€Tr€lV 


OpLCOS 


• • 



apa (tltottoios aS . . . 

7T€TT€l Tre/JLJULaTa 




»/ 


ay apTov 


'irpta 


> 


v tf 

ecrtf o/xco? . . . 




kovk ea y fj pafxprj. 
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CHANTIES 


ROUND THE RING. 


A SINGING GAME. 



Chorus. edcXopcu x°P € ^ €lv 

7raurc<? €U kvkXw* 

t O) i £\i rt p' 

nua o caol/icu au otj 
<rv£vyov yopov ; 

No. /. kuoou tU cerri /uoi 

/caXJ* re KayaOo?' 

to 7 rpHorou oSu cXeaOai 
irapcan tou Kvua. 

2 . — cOcXojulc v . . . x°P°v > 
No. 2. rpayos ri 9 cerri juloi 

KaXoy re /caya0oV 

to (SeJre/ooy <S’ eXeV0a* 

irapeaTi tou rpayou. 

3 . — cOcXo/jlcu . . . x°P°v > 

No. J. /x{?9 r/y cerri p .01 

KaXog rc KayaQov 
rpirou Se juvu eXiaOai 

irapecm irpos x°P° v ' 

4 . — edeXojjLeu . . . x°P°v y 

No. 4. ai£ 779 cari /ulol 

KaXog rc Kayadov 
rcraprou aiy cXcadai 
irapcan irpos x°P° v ' 
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CHA N TIES 



ediXopev . . . x°P°v f 

No. 5 . Xaym t/? eVr/ )U 0 £ 

re tcayadof 



No. 


KaXog 

to irifXTTTov ovi' eXecrOai 
irapecTTi tov Xaya>v. 

eOeXopev . . . xopov \ 

A* » f 

O i7T7r09 €<TTL jUOL 


T€ 


KctyaOo? 


kuXo$ 

to 8’ €ktoi ' ovi> eXtaOai 

TOV 'iTTTTOV €<TTt fJLOt. 

eOeXopev . . . x°P°v » 

No. 7 . e A a<pd$ T 19 €cttI juloi 



KaXo$ 


T€ 


/cayaOos 



tov €Xa<pov ovv eXe&dai 
irapeaTiv efiSopov. 

edeXop €V 


• • • 


x°p°v ; 


No. 8 . 


ovo 9 T49 ecrr/ /xot 


T€ Ka 


i ya 6 os 


KaXo 9 

roy o»/oj/ I7T640’ eXeorOai 

irapecrTiv oySoov. 



eOeXopev . . . x°P°v > 

No. p. KpOKoSeiXo 9 €<7T4 yUO£ 

#cay a0o9 • 



10 . 

Afo. /o. Leader. 


£caXo9 

to <S’ evaTOv ovv eXidat 

KpOKoSeiXoV €<TTl fJLOt. 

edeXo/u. 


€V 


dVa 9 



. . . xopov ; 
vvv kvkXo) 


XOp€V€T00 X°P°S' 
irpocreipi SeKCLTOt avTO 9 


jcaXo'9 


T€ 


tcayaOog. 


(This may be actcd on the stage with suitable costumes or crests.) 
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CHANTIES 


WHICH IS THE WAY TO ATHENS TOWN? 

Tolly Rovers* 



irpocrloo/iev irpb$ 'AOtjvas, irpog 'AOtjva?, 7r/ooy 'Aft/yay, 
TrpoalcofJLev 7T/oo? ’A Otjvag cn/ re tcayco icaXXoi. 
aXX’ ij fj.lv t /y o<Sayoy.croJ kcl/uloI KaXXots ; 


»\\) » ^ V fi t 

aXX 17/xay o^oy e ( 


€pTT(fiV 


ovof ovto y fipaSus earrcu . 


77T7TOy 7roXy OaCTaOV 

f/ I * ' '0 \ / 

61/ 6(TT/J/ 7T00a \(*)Ao$ 


aXX’ 

6 <S’ 


eXe<pa y r/y fieyas yj/ul ay . 
<po/3epov Syj repas oSroy 


eoV o7*oi riy a/jia£a 


<5’ eXauvwv 


Karea 


ia y 


X/o^f <5*7 roFy tto(t\ ypyo-dai 
kcu 7ra>y <Se* 7ro<rl XprjcrQai 


€7ri vdrois o7<re/. 


epiroov 

olarei. 


. . 7T/ooy 'AOrjvas 

. . 7rpoy 'Adtjvas 


. . aX/y owc ettny Tpe?y 
. . 7r/ooy 'AQrjva? o?<xe*. 


oifi&i 


CO 7T pO(TOp(JdV 


rerpcLKVKXo y fj.eya.Xtj 

Suo kukXovs avTYjs. 


. . TO*y i^ucoi/ aurow. 

. . gxtt’ op&Sy /3alveiv ; 


erepov Sei iroS 1 eiralpeu tto^ eiralpeiv , 7ro<S’ eiralpeiv , 
erepov Sei KaraOelvai oxrr' op0a>y fialveiv. 









CHA N TIES 


THE WOOER. 



1. Tts TrapepxeTcu /rarw, 

(plXrare /3aariXe a>? 07 ra 5 e, 

tU TrapepxeTcu KarcOy 

WKTog kutol 7 roXiv ; 

2. yevvaSas ve avias 

(plXrare fiaviXecos oiraSe. 
yevvaSas veavlas , 
vvktos tcara iroXiv. 

*3* t/ <Sc veavlag . . . 

*4. (piXrarov yapov rvxeiv . . . 

5 . r/y <Se <ro* yi/y^ 7rapa . . . 

6. Tftjj/ ye crcov Kopa>v /mia . . . 

7. ou 7 rape«rl p01 Kopai . . . 

8 . dXXd Srj <re (fraar 1 ex €lv • • • 

9. €( 7r apecTi tis — t/ <Sa/ . . . 

10. 5d)pa 7roXXa Sbxropev . . . 

11. ov TOicovSe TOi peXei . . , 

12. hnriKtjv crvvcoplSa . . . 

13 * 'iTTTTOV OV 7ro9ei KOprj . . . 

14 * Koapov ov yvvrj <f>vXei . . . 

15* ov <f>iXel 3’ eprj tcoptj . . . 

16 . e*lp avrjp epcov 7roXu . . . 

17» wy r oiovtos cov Xd/3e. 

* Odd verses repeat as in 1 ; even verses repeat as in 2. 
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CHAN TIES 


THE TOOTH DOCTOR. 

Lo Tiramole : Neopolitan air. 






99 1 

et/uL 


carpo? rd)V aadpcov oSovtwv, 
ripo Xipo Xlpto ripo Xipo Xlpco 


KOI K€KT>]fiai 


So£ 


9 


av a)? /uLeyKTTtjv 


repo Xipo A//aco ripo XipoXi 
tov (ppacrrrip 


ovv aXyo? rjv exu ti? 



ira 9 TC? (09 €/JL €• 


< pocrara) 

X(0/0(9 Xvittjs €V0€W? diroaira)' 
repo Xipo Xlpa) repo XipoXi 


€CfJL €/JL 7 T€ipO 9 T*j 9 T€XVrj$ fJia\l<TT (I, 

repo Xipo A/pio, repo Xipo Xlpco, 

(09 Stjr cov 'IinroKpdTOv /jLaOqn /9, 

ripo Xipo Xlpco, ripo XepoXi . 
o«S* e juarX aarcov (pappaiccov re iravrcov 
Kal OeXyqrpcov fjirlwv Soirei?' 
eAOoir’ eXOoir ovv dira£airavT€? % 
ripo Xipo Xlpco ripo XipoXi 
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CHA N TIES 


ov \ph fieWetv tov/3oXov y ckclti , 

Tipo Xipo Xlpoo , Tipo Xipo Xlpar 
ovSe 7TTa>xo9 Kepuaros <nravl£ei> 

Tipo Xipo Xlpoo , Tipo XlpoXl. 

ov ireiuoiT av fjLtj to tfav/i iooov t*?, 

* *f\ ’ »1 *jp> / 

01/ 7T€i(70iT ai/ orjuev OVO IOOOV' 

cXQoit eXdoiT ovi/ 6nra£aTravT€V 
Tipo Xipo Xlpia Tipo XtpoXl. 
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CHANTI ES 


THE MAD MICE. 


in clair de la Ione. 


Saiwi 

SmSSS 


101 




JH 

JB 



EABmii 






I. 6\e 


2 . 



€7 rere Tpexopra? 


& p ^ 

eva ovo 


/ 


rpa? 


y 


9 


7TpO(T€Tl TCTCtpTOV 

Kara ro ireSov. 

Xeye 


rives eicriv , 


IV €7Tlfiad(0 


Sia 


9 


9 


TL TpeXOVCFlV 


/cara ro ireSov 


y 


fieya /uev ep^ra? 


y 


roSe 



Xey<a } 


ori /uive? eiiriv 

7 rapa<f>povipioi. 
oXlyov oiricrQev 


9 


irapafxeveTOv 




\ 


ajuLa re yewpyos 
a/JLa re yi wrj. 


Xeye 
Sia 



fAa\aipav 


9 


ti yvptj 


<po/3epa /SXeirovcra 


t 


\epi irapexei ] 
ori /mera ravra 
Tax’ cnrorepiel 
Kara pilav ovpas 

pivcri piaviKots- 
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CHA N TIES 


ARISTOGEITON 


d’ Yvetot. 








1. 7raXai Tvpawov 'hnriav 

€ko\Js } *ApKTTOyeiTOOVy 

6 yap rvpavvo 9 'Iimlas 
efiXairre tov$ TroX/ra?. 

6 <5’ ai^p rrravv /caAoV, 

7rai/i/ /caXoy re KayaOos. 

2. 6 yap Tupavvo? '\mria$ 

€7T€/JL7r€ TtfV kopTYlVy 

gl<p09 S’ ev avQecnv pec toi$ 

€KpV\fs * > AptCTTOy€LT(lOV . 

o <S’ ayi/p kt.A. 

3 « e 7 T€zra ro £/^09 Xa/ 3 oov 

/3aAcoy re roy rvpavvov 

eXcvOepav itolcl 7 roXii/, 
cXevOepovs 7roXiTa$, 

6 8’ avvjp /c.r.X. 


47 


CHA N TJES 


THE SWALLOW. 



I. ISov q\6e &/, 

irpocrayovaa icaXtjv wpav‘ 
eap eiravYjKci iw, 
aireffrvye 8* ai 5 xeip&v. 



\ 

ra 


Se iraiSia vvv 7 ralt 


/ 


i 




/ 


irapioirr ava rrjv Kco/mfjv 

“ SoTC SoT€ 8S)p rjflLV' 

afo / * > * 

00€ VOfJLO? €<TT rjpO$. 


3 - “ 7 raXa 0 i/i/ <re irpoKVKXeiv Sei 

enro ttiovos oikivkov , 

e 7 ri <Sc 7 rXaAco ?9 ecrrco 

ireirova Se juf}\’ evOuf. 



“ crv yap ei raSe p*j Sdxreis 

peya Stj kcikov etrrai <ror 
cnro re Oupav prf£to 
airo re yuvaiK olcrw . 

u y » /\t * - 

<rv 6 avoiye uvpav rjpiv 
pe ya Sri ti <f>epoi av vvv. 

Sia ri <f>o/3ei iraiSas \ 

* f o/ f«i» 

00T€ OOT€ OCOp rjpiV. 
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CHANTIES 


JOHN PEEL. 


John Peel. 



/ X P» » / i y/ i i / 

T 19 oo nnrevei icar optj icar aypovg 

vtto o-dXiriyyog /ueyaXw T6 

7roX\cov /uev aywv oxXov lirireirroov 

7roXAay <$e K 1 W 9 /xe0’ eavrov ; 

rot n^Xei^y 7raw Otjpevrw, 

* * /\ x t ini t r 

oy ecwcta/ ay6t Kiway *jo nnreas 

67 r’ aypav Oqpojv eXeXi^o/ULevos 

kcl£ vttvov 7ravra 9 eyelpei. 

06/oe Tiy II^Aea 7tot’ a/o’ owc eyvu), 

ircTacrov t iaOrjrd re yXavKijv 

f <*t * ,y I'' ^ f O 

o 06 Kav fjyeip cnro tov tv/ul/jov 

VGKpOV 09 y* fJKOV(T€ /3o(Z)VTOS. 

veo? cov $K€i irapa K.€vravp(p f 

fXd<j)oov 6’ e/cparei TaxvTrjn ToSobv, 

vvv 8 olxdjuievos /U6ra tov Oavarov 

fAcucdpoov vrjcroKTiv ivoncei. 


CHANTIES 


THREE JOLLY POSTBOYS. 


Three Jolly Postboys. 



Tpeis avieirivov fjicOv 7 ro0’ eraipor 

ot o otti fieyaAfl 

TTCuS) €TT€Ka\€<TaV t 

fxecTTov eypvTa Kpa - 

-rrjpa neyav olvov. 

n' j/ ' <■/ V ct ' / »/\ \ 

00 ? €Tl TTOTOV €T€pOV i €Tl 0€ TpiTOV CtAAo. 

vvv iAapos eyd . . . [rpli\ 
to /mera t aSe 



€L pL€0V 7TiVo/ 9 , TOT€ <?€ KGt0et?<Soi9, 

ei? /3tW av ayois . . . [rpU] 
/j.a\a 8' onroddvoiv ev. 

86 9 €TL /C.r.X. 


7raf vSaroTTOTW kolkov ovop! &(f>\cp f 

Kav Srvyo? wSaT* . . . [rplf\ 

vTTo/Spvx cnreTrvIxOt]- 

869 €Tl AC.r.X. 
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CHANTIES 


LULLABY. 


is dodo. 




T€KO$ inrvov rjSvv y 


evSera) 
evSerco ro yXvKv re/co? 




TTOTTCLVOV €\€l 


TpO(f)OS €Tl vvv t 

<j>aytli 


H \ 

iva c tv 


19 


T€KO 9 V7TVOV ij8vv y 


/mera rov vttvov . 
evSerco 
evSerco ro yXvKv re/co? 
cTKa<f>o$ en TrXei 
icara ir ora/mov, 


r/ * 

iva crv 


7 rX €fl? 


juLera rov vttvov . 
evSerco re/coy vttvov rjSvv y 
evSerco ro yXvKv reico?. 
88' 


en nivei 


o 


yueXa? 


OVOfy 


H 

iva 


ore 


&PV 


/aera rov vttvov 


evSerco 
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CHANTIES 



i. 


2 . 


rlg avTOXtip aireicTavev, 

7raOot)l/ /JL€ V €V f KCLKobv (Se Spcov , 


Kopei 


Kopei 


Kopoovtjv ; 


# / 
eycoye 


i 


KCLpKLVOS 


y 


Xa/ 3 oov TpaxrjXov €v<f>iX(ibs 


Kopei 


Kopei 


Kopwtj? 


3 . t/? ofi/xar cnroOavovuevtjs 

eicXeio-ev w vo/uos Xeyei 


Kopei 


Kopei 


KOpQOVW y 


4- eyooyc, <f>f]cri /3ov$ yeAaw, 

€717 K€<f>a\fl KaOq/ULeVO? 


Kopei 


Kopei 


0 


KOpOOVI J9 


S* 779 alpLCLTOS (rraXdy/JLaTa 

KareXa/Siv eKpeomr cnro 


Kopei 


Kopei 


Kopwqs ; 


6. eycoye, <f>rj<riv aieros, 

yf v / Q\ 

rpvpXiov 


Kopei 


Kopei 


KOpOOVfi 


7 * veKpov 779 evcre/Sto? Xaficov 

eXovcre Oep/ia Xoirrpa Souf 


KOp€l 


Kopei 


Kopoovfl 


I 
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8 . eya>ye, <f>*]<riv 6 yaXeor, 

\ewv vScop OaXamov 
/cope/ — /cope/ — Kop&vy. 

9* tU yOeXev tot €K<pepeiv 

7T/D09 VVTClTa KT€ p ICT /XCLT (1 

/cope/ — Kopei — Kop&vrjv ; 

10. eywye, <j>tj<riv 6 ttoXuttov 9 , 

KOTvXai 9 €fial(Ti aruXXafioov 
/cope/ — /cope/ — Kopdovtjv. 

11. r/ff eytcaQrjKev euXafia)? 

BaQelav €$ KaT(icrKa<pr]v 
Kopei — /cope/ — Kopcovrjv ; 

12 . ey/wye, <prj<riv eyxcXvs 

l/iaiTi y ovara irpocr^epri^ 
/cope/ — /cope/ — Kopwvqv. 

13- T /9 ai/ /careXa/3e v e? aK(x<prjv 

KdTtjye 8* Ta Taprapa 
Kopei — /cope/ — Kopwvrjv ; 

14 - eya>ye, peya /3oa Xapa>r, 

ex«y to TropO/ueoot TeXo9 
/cope/ — /cope/ — Kopdovfl. 
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GET UP AND BAR THE DOOR, O! 


Little Bo-Peep. 





He. 


She. 


E(77re/oa9 ckcit avrjp 
yepoov t/? ev xa^uvu* 
<p€ii XaOoov eavrov eS 
Oupav ap ovk eicXeiaev 


t ~ 


pryos eariVy co yuvai 


y epairepo? 


S' 


y/ 


eyooye • 


COCTT €7T€l VeOLVlS €? 


Oupav XP € ^ U g* icXeiara 


crupi/Saaiv 7r oido/aeO’ ovv 


\ 


f 


eyco re Kai av ravrfjv 9 

6 irporepov Xeya )v Xoyov 
Oupav paXiCTTa icXelaei . 

o 9 o) yf /\> * o / 

duo 6 eireiu odonropco 
TrpocrtjXOeTrjv 717)09 ohcov 

\ «i tn * y (\ r 

reo d idovre ty\v uupav 
ecrrjXOenjv ciicXeicrTOV. 


Wriv tov olvov oSv 


€ 7 nerrjv 


Kare^ayerrjv 8 iSooSi]v. 
ou Xeyei yepcov Xoyov 
Oupav okvcov to icXei&ai 


eira KaKvXivSirtjv 


kukXo) X a M a * yvvaiKa' 
ou Xeyei yvvrj Xoyov 
Oupav OKVoucra KXeicrai 
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6 Se yepcov /3oa , rl Srf 

(payovre Tt]v eS(jdSi]v y 
KdTcnnovTe < 5 ’ otvov <09 
KvXlvSeTOv yvvaiKa \ 



cru 7 rpdrepov Aeyet? Adyov 
Oupav xpe&v (re icAeicrai . 


THE TRUANT. 



ttou tot coi' eAdvOave?, <plXe 7raF, Ae£ov. 


2. elirojuLiii' SiSoancaAto . exe crvyyv&juLrjv. 

3« ttou ’<tti Srj SiSacTKaXog .... <j>[Ae tt ai Ae£ov, 

4. ev £uAois KaOl^erai .e^e crvyyvdofxfji>. 

5. ttou 7ror eVri ra £uAa .... <p[Xe irai , Ae£ov. 

6. 7 ri;p eKuvcre Tct £uAa ...... exe crvyyvco/jLijv. 

7 . 7 TO? 7 TOT 6 ( 77 *) TO 7 TI //0 . . . (plXe 7 Ta?, Ae£oV. 

8 . 7^/0’ Karecrfiecrev . %'xe (rvyyvdojuLijv. 

9. 7 tou 7ror’ eVO’ roSe . . . 0/Ae 7raF, Ae^or. 

IO. €K7T€7r<jOK€ TTCLV 6 /3ov 9.?X e GVyyV(£)fkY\V. 

I I. 7TOU 7 TOT €<TTl SfjO* 6 /3ouv • • • 0/Ae 7r«r, Ae^ov. 
12. Tra^o/cei^ €Ko\J/e viv ...... . exe cruyyvd/uLtjv. 

13* ‘ttou 7tot’ €(T 0 ’ o TravSoiceus . . . 0/Ae 7raf Ae^oy. 
14. €7rTaT’ e? Toy oupavov . ?X€ crvyyvcofxfjv . 
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CHA N TIES 


ONIONS FOR SALE. 


L’ami de la Madeleine. 




TTOCTOV Ta Kpo/XJULV dina y 

Xeyoig ay <3 KoplcrKtj y 

iroaov ra icpop/uLv dvta , 

Xey otg av <S ko/oj;. 


Tpi(ti/36\ov ra SdSeica , 

7 rpiapievog ov (pOavotg av 
TpiooBoXov ra SdSeica , 
irplai av dg rd\og . 


racS’ 


Xeyoi/Ji av & 


ecrn ti/ uncor ara , 




KOpiCTKf] 


raS 1 
Xeyoi/a 


* \ 
€<TTl 


rijuLicorara , 


> 




/ 


ay a> 


#co/oiy 


<So/«5 /xcv oSv /maX * a£*a, 

7 rpid/aevog ov (pOavoig av 

Sokco /uev oSv /uaX’ a£ia y 

irpiai av dg raxog• 


9 c / 0 0 / Ci / 0 

<rv pooov oiooog rode, 
Xeyoig av <£ Koplncy 

cn/ pooov oiooog rode, 
Xeyoig av co tcoprj . 


SlSco/ju (piXraTcp 7rarpl y 
Xeyoi/ui av dg aXrjddg• 
SlScopu (piXTarw 7rar/o/, 
Xeyoi/a av ov /xart/v, 
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eav vocrfl ti dij otoa)?, 
Xey oi? av & KopiGKfj* 

y \ ** * 5 >' 0 * C* 

eav voary ti oq o*0«?, 
Xey 019 av & Koptj. 

O/fl V ) V \ / 

oiocDfii rap ervog KaAov , 

Xey ot/ui av co? aX^Ocoy* 

ci # y y? \ / 

oidoofju rap ervo 9 Ka\ov } 
Xcyoi/JL av ou jaaTtjv. 



€ 7 T€iTa Xovcrofxev veicpov, 
Xeyoijui av tb$ aXrjOcbg* 

€ 7 rena Xov<ro/UL€ v v€Kpov y 
Xey 01 p! av ov fJLartjv. 


ei reira Qrjcrofiev cropcp , etc. 
e7ren-a 6 a\lro/UL€v KaXu >9, etc. 
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AN ALPHABET. 


Grcek Air. 




v 


A X<j>a, /ul€v apx*l <Ta<j>a 7rpo<paveiTai 


arep ovk au ttotc 


reXo? 


y 


B fjra fiapu? eVJ /3aXaueiou 
fiXaicra /3a8l£et /3apu/3po/jLa ($Ypr TOOU 

Tajafia yvuaiKag Scko yeya/uLrjKoos 
yavpa yeyrjOeu yeyouoai yajm/3poi 9 . 

AeXra SeSopKoog Saicpva SpaKouroou 
Seiua 7 r aOovTCOv Sopi Siairelpei. 


E? 


/ 


repa? 


eISeu 


fj.€Ta TrpofjLa\oi(Tiv 


elXnroSa? /3ou$ edeXo/caicovaras- 

Zrjra ttot ocTfppaiuo/ievos eXatov 
ov 7 roXvu 


V 

€ 



XPOUOU € 7 Tl TOVTOl 9 


? Hra 7 tot rjol roSe /ueXo 9 rjuXei 
t}Xlo? rjSfj irdXiu duareXXei, 


Qrjra uvpoopov Ovyarepa? oktu) 

X € P ai pairifau eftaXe 6 vpa£e, 

Iarra fJLeyicTTOS <piX6<ro<p6$ earrtu' 

<pfj<r\ Se' Qplires KaKa , KaKa S’ hreg. 

Ka7T7ra KadeuSei pidXa KaKoSal/mwu , 
uxtt€ tceicaurai irvpi Kara^Xex^V- 

AajuifiSa Se Xout poi§ Xiirapoirpocriairo 9 
Xa£ rplx eXala) XiKpi<f >\9 aXelipei. 
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Mo fxeXUparov fxeOv iroXv ttivcov 

JULOpfJLO\vK€(OV /JL€yaX6<f)pOV clSeV. 

N 5 S’ oiog eo* t\v v€ott6ko9 atVo9 
09 vofjiov rjfilv vevojULoOeTrjKev. 


Et £evov elSev /3a6uTpixa yopyov, 

Kai £vpov alpcov e£ve tt pocrooTrov. 

Ov tto 6 ) oSlrrjv e/3aX' oficXlcrKOi? 

olvoTrorijp &v o<tio$ oxXypos. 


m ttot€ 7 rat 9 &v fxdXa 7roXv7rpdyfxcov 

Travra tt poirdmrov iroirava 7rapjjpei . 


'P <5 


7 rore peyicoov fiarpaxo? ottu)? t/9 

f / 


eirrape plyei Seicaias €<f>e£rj?. 


2Tvm 


a avvcoK€i rpicri crwi cre/jLvois 


kcu or(/)6Sp } 


eVtfei/ 7 ra/)a 7 ro/ol <ppvxOe[$. 


rn ^ 

lav 


/ 


f 


KaraiceiTcu irapa t picri tckvoi 9 


* 


ica* to Tapiyo? rpi^a KararejULva 


'Y Kad > v/ 3 piv Srj KVV vSpOTTOTCJVTa 
ovX vyialvcov ttoO' vTrepemiSa. 


3?t (f>Xoya <f>ai8pav Kpv<f>a Tcapacfralvwv 
<f>apfjLaK07T(b\ov <f>vXaKa (pvXdrrei . 

XI x a P l€VT( *s %x aV€ 

XpvaoircSiXov 7roSa KaTaxaXK&v. 

'Pt \fsi6vpKTTfi 9 ^e\io(p6poi ^ap 

yjrvXXav diro^cov \JsaXlSi T€TfJ.rjK€V» 

'fi t eXo9 fjSrj Taxo. KaTeirawev 
<f>Xr]va(f)Ov vQXov t cti 8 e <pXvapov. 
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CHA N TIES 


GOD SAVE THE KING. 



OpQoV TCLVTrjV TToXlV, 
Op0ov TOV KOipaVOVy 

KCU tov$ a<rroJ?. 

€1 7 T auoif, & 0 €O 9 , 

KCU Xoi/ULOV KCU (TTCLCrei 9, 

0)9 6 /JLO<j>pOV€$ &/ULCV €V 

7 T oXe fJLLWV OpfJLfl. 

(frOelpois tov 9 /Sapftapov? 
Ka£oo kclvto 9 7 roAeo >9 

7 rpoppl£ov$ Srj* 

V eo v /\» nf-v 

e**; 0 a 7 r/oax“ oAo >9 

ra (TK€VOdpYjfJLCLTa* 

0)9 (TV /X0V09 67 rapK€<T€l$ 

fjfJUV ClXku. 
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CHANTICLEER. 


Itali an Air : Chicchirichl. 



Cocococo! cocococo! 

O galle, cur canis tu, canis tu, canis tu, 
sono replens locum? 

Aurora nunc venit, nox atra diffugit, 
Cocococo, cocococo. 

Cocococo, cocococo! 

O galle, cur canis tu, canis tu, canis tu, 
sono replens locum ? 
apparet ex mari sol ipse lucidus, 
Cocococo, cocococo. 

Cocococo, cocococo! 

O galle, cur siles tu, siles tu, siles tu, 
nec ore das sonum ? 
quando venit dies durus venit labor, 
Cocococo, cocococo. 
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Ludi magister, 
quantos labores 
nobis dedisti! 

nempe innocens tu 
imberbis infans 
numquam fuisti. 

odi magistros, 
odi libellos, 
pensumque longum. 

nam feriarum 

tempus videtur 
dulce et decorum. 

sol iam vocat nos, 
caelum serenum, 
rivi fluentes. 

sit nare nobis, 
unco sit hamo 
captare pisces. 

aut sit perita 
pulsare planta 
follem volantem. 


62 


CHANTIES 


aut pol pilam sit 
iactare longe 
clava saligna. 

indulgeamus 
nobismet ipsis 
quidquid volemus. 

cum vesperascet 
sit cena praesto 
laetique edamus. 

tum dormiamus 
somno sepulti 
dulci, profundo. 

RESPONSUM MAGISTRI. 

Grex improborum, 
numquam quieti, 
numquam silentes! 

ite in malam rem, 
ne vapuletis! 
ite in malam rem! 
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CHA N TJES 


WONDERS ON THE ROAD. 


Savez votis planter les chouz. 



1. Quid videmus in via—mira monstra, mira monstra, 

quid videmus in via—dum redimus ad forum? 

2. sex bonas viragines—mira monstra, mira monstra, 

sex bonas viragines—dum redimus ad forum. 

3. una quaeque sex canes . .. 

4. ducit ex habenula . . . 

5. una quaeque agit canis . ,. 

6. sex bonas puellulas . . . 

7. hae ferunt puellulae . ., 

8. una quaeque sex aves . . . 

9. una quaeque avis tamen . . . 

10. sex recludit ungulas . . . 

11. singulis in ungulis... 

12. ova sena continent.. . 

13. dum videmus in via ,.. 

14. ova cuncta concidunt... 
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15* ova dum cadunt simul . . . 

16. fit fragor perhorridus . . . 

17. dum fragor fit horridus . . . 

18. contrahuntur ungulae . . . 

19. dum trahuntur ungulae..,. 

20. voce concinunt aves . . . 

21. voce dum canunt aves . . . 

22. avolant puellulae . . . 

23. dum volant puellulae . . . 

24. allatrant canes simul . . . 

25. dum simul canes latrant...* 

26. lacrimant viragines 

27. an videntur haec precor—mira monstra, mira monstra 

an videntur haec precor—dum redimus ad forum ? 





CHANTIES 


THE ASS MAKES HIS WILL. 



1. Asinus quondam tara tara tara tara 

moriturus erat tara tara tara tam. 

2. et amicos tum . . . vocat ad lectum. 

3. bene tunc omnes ... lacrimaverunt. 

4. asinus clamat... valeant omnes. 

5. tibi legabo . . . caput hoc pulchrum, 

6. ut in aeternum . . . sapias melius: 

7. tibique hanc pellem . . . tunicae causa 

8. tenerosque pedes . . . fugitive, tibi. 

9. tibi cauda datast... quia simius es. 

10. tibi vox dulcis . . . bene qua cantes. 

11. caput his dictis . . . ubi deciderat, 

12. pius exhalat. . . animam moriens. 

13. ita mortuus est.. . asinus tandem. 
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LULLABY. 


Le coucon. 




1. Lalla, lalla, dormias: 

manet hoc ecce leve cubile: 
dormias, ocelle mi. 

2. flosculos profudero: 

rosa rubere breve videtur, 
usque quaque ego maneo. 

3. sum precata tibi deos 

lacrima ne qua madida tingat 
ora amata pueruli. 

4. lalla, lalla, mei meum : 

quid ita dulce, quid ita suave, 
lalla, lalla, corculum. 


B 2 
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THE THREE ROGUES. 


In good King Arthur’s Keign. 



1. Pater olim vivebat, 

genuit qui tres natos, 
revenitque domum quondam noctu 
pepulitque foras omnes. 

pepulitque foras omnes, 
pepulitque foras omnes, 
revenitque domum quondam noctu 
pepulitque foras omnes. 

2. horum unus erat pistor, 

sutorque secundus erat, 
et sartor tertius ex natis, 
tres furciferi cives . . . 

3. nam primus agit nugas, 

tricasque secundus agit, 
ac tertius ex his furciferis 
sinceras quisquilias . . . 

4. hos ex tribus arboribus 

suspendit funiculis: 

ex illo tempore non quisquam 
desiderat hos fures. 
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THE BELLS. 



1. Tintinnant, tintinnant, dic quare tintinnent 

haec tintinnabula quae tinnitum sic faciunt. 

2. ignavos ut pueros e lectis eliciant, 

ut surgant seque lavent nitro curentque cutem. 

tintinnant, etc. 

3. ut tunicis indutis braccisque et quidquid habent 

per scalas descendant tandem bene vestiti. 

tintinnant, etc. 

4. ut ientent et comedant panis magnum frustum 

sena ova pedem pernae non ingratis animis. 

tintinnant, etc. 

5. ut suspendant umeris plenos libris loculos 

festinentque ad ludum non ingratis animis. 

tintinnant, etc. 

6. ne concludant oculos neu stertant in sellis, 

ne contundat ferula praeceptor vociferans. 

tintinnant, etc. 

7. ut surgant, utque domum veloces iam repetant, 

mox pensis confectis carpant somnos faciles. 
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THE OLD WOMAN WHO LIVED IN A SHOE. 



1. Habitat in cothurno 

quem vides, anus: 
tot habet illa natos 
ut velit mori. 

primus est malus, secundus est malus, 
nec ex tot ullus est quin usque vapulet. 

2. ubi lavanda mandat 

vasa filio, 

sine mora refringit 
deicitque humi. 

primus est, etc. 

3. et ubi clamat “ aedes 

verre, filia! ” 

sine mora reverrit 
stercus in solum. 

primus est, etc. 
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4. coquere forte si volt 

prandium foco, 
aqua refusa totum 
perluit focum. 

primus est, etc. 

5 et ubi dormiendi 

tempus advenit, 
canere voce magna 
grex malus solet. 

primus est, etc. 

6. quid anus illa tandem 

facere iam potest ? 
nisi dato veneno 
nulla pax erit. 

primus est, etc. 
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THE PERSISTENT PONTIFEX. 



1. Ubi Romulus augebat Romam, debellabatque Sabinos, 

ego pontificatum suscepi spe lucri non sine magna. 

nempe haud dubie nunc edico confirmoque ore 

rotundo, 

rex quisquis erit Romanorum me pontificem 

retinebit 

2. at mox Numa cives convertit Romanos in pietatem, 

interque pios pius effectus semper divina colebam. 

nempe, etc. 

3. Hostilius Alba tum capta Tullus spolia ampla reportat: 

ego divitiis cresco, crescitque Albanis Roma ruinis. 

nempe, etc. 

4. bonus Ancus tum bene regnabat, belloque et pace 

supremus; 

ego pontificatum, dum regnat, belloque et pace tenebam, 
nempe, etc. 

5. Romanos Tarquinius fecit ludos magnasque cloacas : 

me pontificem videre novi ludi, videre cloacae. 

nempe, etc. 
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6. mox, Servi Tulli, tu muros ingentes aedificasti, 

divisistique omnes cives in classes quinque gradatim. 

nempe, etc. 

7. deinde impia nata patrem morti dedit in Vico Scelerato 

cum Tarquinius fraude atque armis rapuisset regna 

Superbus. 

nempe, etc. 

8. tum Tarquinios cum Bruto nos eiecimus urbe fugatos : 

ope tum demum confirmatast Romae res publica nostra. 

nempe, etc. 

9. ubi plebs petiit Montem Sacrum, saevi nova iura 

petentes, 

visumst satis exspectare domi iustorum fata deorum, 
nempe, etc. 

10. ubi Gallica vis urbem cepit, placuit mulcere tyrannos, 

mox anseribus praebere cibum, dederant qui voce 

salutem. 

nempe, etc. 

11. Sullae placui, placui Mario, mox per civilia bella 

quicumque videbatur victor, medio tutissimus ibam. 

nempe, etc. 

12. et nunc placidam dego vitam, servans bene pontificatum, 

donec regit orbem terrarum flectens Augustus habenas. 

nempe, etc. 


73 



CHANTIES 


THE REVELLERS. 


German Students’ Song : Ccrevisiam bibunt 







I. Nunc hora diei prima adest, 

coepit nobis convivium, 

nam vinum potant homines: 

iam bibendumst uncias, 

iam bibendumst uncias, 

nam sic bibitur, nam sic bibitur, 

in cenis principum - pam - pom, 

in cenis principum - pam - pom. 


2. nunc hora secundast, nec minus 

pergit nobis convivium, 
nam vinum potant homines: 
iamque sextantes bibunt (dis). 

nam sic bibitur, etc. 


3. nunc tertia nobis hora adest, 

pergit nobis convivium, 
nam vinum potant homines; 
iamque quadrantes bibunt (dis). 

nam sic bibitur, etc. 
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4. nunc hora diei quarta adest, 

pergit nobis convivium, 
nam vinum potant homines: 
iam trientes potitant {bis\ 

nam sic bibitur, etc. 

5. nunc hora diei quinta adest, 

pergit nobis convivium, 
nam vinum potant homines: 
iamque quincunces bibunt {bis), 

nam sic bibitur, etc. 

6. nunc hora diei sexta adest, 

pergit nobis convivium, 
nam vinum potant homines: 
iamque semisses bibunt {bis), 

nam sic bibitur, etc. 

7. nunc septima nobis hora adest, 

pergit nobis convivium, 

nam vinum potant homines: 
iamque septunces bibunt {bis). 

nam sic bibitur, etc. 

8. octava diei pars adest, 

pergit nobis convivium, 
nam vinum potant homines: 
iamque besses potitant {bis). 

nam sic bibitur, etc. 

9. nunc nona diei pars adest, 

pergit nobis convivium, 
nam vinum potant homines: 
iamque dodrantes bibunt {bis). 

nam sic bibitur, etc. 
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10. nunc decima diei pars adest, 

pergit nobis convivium, 
nam vinum potant homines: 
iamque dextantes bibunt (bis), 

nam sic bibitur, etc. 

11. undecima diei pars adest, 

pergit nobis convivium, 
nam vinum potant homines: 
iam deunces potitant (bis), 

nam sic bibitur, etc. 

12. duodecima diei pars adest, 

pergit nobis convivium, 
nam vinum potant homines: 
potitant asses meros (bis). 

nam sic bibitur, etc. 


Fractioris of the As: 


tV- 

= uncia. 

II 

= quincunx. 

TT = 

= dodrans. 

A = 

= sextans 

6 _ 
Tir- 

= semis. 

10- 

T2T- 

= dextans. 

3 - 

T2 - 

= quadrans. 

7 _ 

T5T- 

= septunx 

11- 
T2T ~ 

= deunx. 

4 _ 

= triens. 

8 _ 
TT" 

= bes. 

12- 

= as. 


7 6 




JACK AND JILL. 




Gellia atque Gellius 
viam petunt in Alpes, 
urceos manu tenent 
aqua nova replendos. 

ecce Gellius prior 
cadit caputque frangit, 
quem secuta Gelliast 
subinde se revertens. 

mater ut videt malum 
silens utrumque curat, 
namque uterque vapulat 
bibitque uterque acetum. 
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CHA N TIES 


NOAH AND MOSES. 

aptaro» fuev vScop ou . 


Noe 





O Noes, plenum tibi 
poculum propino, 
optimam qui arbusculam 
repperisti, vitem, 
nempe aquam tantum oderas, 
ut salutis causa 
compararis tu quidem 
fabulosam navem. 

ut vident Rubrum Mare 
milites Aegypti, 
hanc aquam tam commodam 
ebibendam credunt, 
scit pater Moses aquam 
esse nullum vinum: 
transierunt hi mare 
nec biberunt guttam. 


CHANTIES 


nos quidem, quamquam sumus 

nec Noes nec Moses, 

tam bonum exemplum tamen 

consequi debemus. 

sic aquam semper bibant 

impiorum turbae, 

perfidi, sicarii, 

parricidae, fures. 

gratior vini calix 
fonte aquarum magno: 
summovet curas retro, 
dat decorem vitae, 
sed repellemus procul 
ebriosos mores; 
poculorum sit modus, 
sit serenus somnus. 
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CHANTIES 


THE ARK. 

S 


L’arche de No£. 



1. Deus profudit undas 

solum per omne terrae, 
animalibusque cunctis 
molestiam afferebat. 

et uda facta turba tunc 

ululavit ore pleno 

mumu, mimi, quaqua, quiqul, 

rara, bebe, coco, tutu: 

sola piscium gens nihil muttit. 

2. ratem paravit amplam 

vaferrimus fabrorum, 
et omne bestiarum 
simul vocavit agmen, 
ovansque laeta turba tunc 
reboavit ore pleno . . . 
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CHANTIES 


3. decem dies per undas 

iter libenter ibant, 
sed heu viaticumque 
cibumque devorarant; 
timensque tota turba tunc 
ululavit ore pleno . . . 

4. —quid est, quid est edendum? 

vel Orcus appropinquat! 

—nihil, nisi una vestrum 
pecus mihi esca fiet, 
tremensque tota turba tunc 
ululavit ore pleno . . . 

5. —at ecce nil recusant 

natantium caterva! 
genus petamus illud, 
petamus illud hamo, 
reboantque tota turba tunc 
deisque gratias dant, 
mumu. . . 




CHA N TIES 


VERTE TE SCIPIO. 


Round for three voices: Tara again, Whittiagton. 






Verte te Scipio nec consul non eris tu Romanorum. 


MARCUS NOSTER. 


Vire le Moulin. 



i. Marcus noster stultus verest, 

stultior stultissimus. 


2. odit pensum, quaerit ludos, 

non edendo fit satur. 

3. sed praeceptor tristis verest, 

tristior tristissimus. 

4. reddit plagas haud indignas, 

vae tuo tergo, puer. 

5. his factis fit Marcus doctus, 

doctior doctissimus. 
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CHANTIES 


CAESAR’S TRIUMPH. 


Clementine. 



1. Ecce Caesar nunc triumphat qui subegit Gallias, 

ecce turbam nunc reducit quae refert victoriam. 

2. hunc Strabonem nominamus clarum ocellis paetulis; 

dexter ad septentriones, laevus austrum prospicit. 

3. hic secundus Ahenobarbus, cuius ex mento subit 

messis ardens igneorum crinium quae pullulat. 

4. deinde totum qui capillis Rufus illustrat locum, 

non Apollo sic rubescit, non cometarum chorus. 

5. hunc vocamus Tuberonem, fronte quod summa sedet 

tuber ingens, sicut Alpes erigunt campis caput. 

6. mox videbis Scipionem claudicantem sedulo, 

semper incumbit bacillo, quod regit tardos pedes. 

7. Crassipes post ambulabit qui pedes crassos habet: 

dormiunt infantium par singulis in calceis. 

8. ultimus tandem satelles sordidus Cento venit, 

obsitos magna colorum copia pannos gerens. 

9. militaris multitudo per vias sic ambulat: 

ecce Caesar nunc triumphat qui subegit Gallias. 

10. audies omnes canentes, dumque proculcant solum 

quisque se laudant vicissim, nomen exclamant suum. 

(Be careful of the rhythm, which is varied from “ Clementine.”) 


F 2 
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CHANTIES 

WHATS IN A NAME? 


A Paris sur le petit pont 









Est mihi Naso cognomen, 
habeo tam longum nasum; 
superat colles, superat montes, 
sum Naso Naso Naso! 
et quod erit mox olfacio 
in posterioribus annis. 


2. est mihi Glabro cognomen 

capiti quia non sunt crines, 
neque levius ovumst gallinae! 
sum Glabro Glabro Glabro! 
si te vis contemplari 
en iam speculi vice fungor. 



est mihi Valgus cognomen 
quod crus inimicumst cruri ; 
genua inter circulus est magnus 
sum Valgus Valgus Valgus! 
circulus inter par genuum 
terrae caelique videtur. 


4. est mihi Balbus cognomen 

quia sum lingua titubanti: 
quotiens aliquid vo-volo lo-loqui 
sum Balbus Balbus Balbus! 

ba-ba-balbu-ba-ba-balbutit 

lililing — lililing — lililingua. 


84 



CHA N TIES 


SENTINEL’S SONG. 

Italian air: II CoDrifasco. 




1. Stridor fit cava canit ubi tuba, 

cava canit ubi tuba: 

bene dormi: vigilo. 

2. namque hostis tibi fugit ea loca, 

tibi fugit ea loca: 

bene dormi: vigilo. 

3. lucescet, neque mora, neque mora, 

neque mora, neque mora: 

bene dormi: vigilo. 

(This may also be sung as a catch, the second voice beginning 

on the third C.) 


85 


CHA N TI.ES 


THE WONDERFUL MAN. 


Twankydillo. 




SSSS5STSSS S»S 


—— 1 





7RSI 


1. Vixit olim (sic refertur) vir senex (sic fabulantur) 

qui sua (non falsa narro, vera dico) matre natust. 

2. illud autem rumor addit nec videtur fraudulentus : 

coepit infans esse primum, sed senem fecit senectus. 

3. At fame confectus idem saepe carnem quaeritabat, 

quicquid autem porrigebant, ut ferunt, mox devorabat. 

4. Et profecto cum sitiret pocla vini combibebat; 

per gulam guttae liquoris perque fauces defluebant. 

5. Luce dempta vix videbat (sic locuples dixit auctor), 

inter omnes constat autem posse saepe audire noctu. 

6. Quotquot horas sol nitebat pervigil semper manebat, 

sed solebat per tenebras lectulum dormire servans. 

7. Colloquentis lingua multos dicitur motus dedisse, 

ambulantis crura amabant huc et illuc commoveri. 

8. Ambulans spectaculum praebere ridendum solebat, 

namque pes aut dexter exstans aut sinister prominebat. 
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CHANTIES 


9. Non magis mirandus ullus vultus umquamst ante visus : 

namque aqua ni lautus esset mundus haud umquam 

fuisset. 

10. Si dabat quando cachinnos mos erat monstrare dentes; 

atque nasus prominebat prominentes inter aures. 

11. Ille morbo post tot annos ictus aegrotabat olim ; 

universi tum sodales denegabant esse sanum. 

12. Mors secutast, ut videtur, cuius hanc causam esse 

dicunt: 

tota anhelandi facultas inde defecisse visast. 

13. At dierum fata summae si dies tres addidissent, 

hic tribus (ni me fefellit) maior esset iam diebus. 
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CHA N TIES 


THE THREE SAILORS, 


Here ’s a bealth unto his majesty. 




I. Iter incipiebant nautae tres 

mare qui temptare volebant, 
quia copia nulla ratum visast, 
tunicam cepere lupini, 

Dossennus edax, stolidus Bucco, 
Pappusque senecta confectus: 
age tympana dent raucum bombum, 
tuba terribili tuba terribili 
sonitu taratantara dicat. 


2. vix iam peragrarant mille dies 

remis velisque profundum, 
violenta fames capit hos nautas, 
quia nulla viatica restant. 

Dossennus, etc. 

3. ait “esurio” Dossennus edax, 

ait “ esurioque ego ” Bucco ; 
oculos movet infelix Pappus, 
neque pollet vociferari. 

Dossennus, etc. 
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CHANTIES 


4. etiam Dossennus edax, “Bucco, 

ait, haud hodie moriemur; 
manet en grandaevus enim Pappus 
cibus esurientibus ipse. 

Dossennus, etc. 

5. “age Pappe para te, funus adest, 

et eris mox pulvis et umbra.” 
simul his dictis stringit gladium 
acuitque in cote retusum. 

Dossennus, etc. 

6. “ per vos genua oro,” Pappus ait, 

“ mihi parcite, namque sodales 
bona sunt visa omina iam pridem, 
aquilae bis mille volantes. 

Dossennus, etc. 

7. “video Romam, simul et video 

terram Carthaginiensem, 

video Colchos Hellesque fretum 
simul Herculeasque columnas. 

Dossennus, etc. 

8. “nos expectant legiones tres 

quae stant in litore primo, 
Pompeius adest et Caesar adest 
Ciceroque et Horatius ipse.” 

Dossennus, etc. 

9. ita Dossennum mala crux mansit, 

mala crux etiam Bucconem : 
mora nulla, senex Pappus factust 
consul princepsque senatus. 

Dossennus, etc. 
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CHA N TIES 


THE DUMB WIFE. 


Italian air 






1. Uxor quae mihi nupsit quondam, 

pulchra venusta decens formosa, 
quandocunque coquebat cenam 

a cena satur abscedebam, 
sed nos miseros, heu nos miseros, 
unus enim cruciabat morbus: 
heu nos miseros, heu nos miseros, 
muta fuit, neque linguae compos. 

2 . implorare deos iam pergo, 

ut medicare velint hunc morbum, 
tandem di dederunt responsum 
supplicibus superati votis, 
grates agimus, grates agimus, 
aure bibi titubantem vocem: 
grates agimus, grates agimus, 
reddita lingua loquelae compos. 
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CHANTI ES 


3. nimirum modus est in rebus, 

femina sed tamen haud servabit, 
nam totam regionem pernix 
garrulitate replebat coniunx. 

o nos miseros, o nos miseros 
tota domus resonabat semper 
(o nos miseros, o nos miseros) 
opprobriis maledictis rixis. 

4. implorare deos iam pergo, 

ut medicare velint hunc morbum : 
sed di non dederunt responsum 
supplicibus precibus iam surdi, 
o nos miseros, o nos miseros, 
si mea tum bona cognovissem 
(o nos miseros, o nos miseros), 
non precibus petiissem quicquam. 




CHANTIES 


JIGGETY JOG TO MARKET. 



1. Nundinarum adest dies, 

mulus ille nos vehet, 
meque teque mi puer, 
revehet inde nos domum, 
eia curre mule, mule, 

i tolutili gradu. 

2. si esse vis bonus puer, 

mulus ille te vehet, 
sin eris malus puer, 

pedibus ibis, aut mane, eia . . . 

3. ibis ibis in forum, 

ubi taberna multa adest, 
multa mercimonia, 
civium frequentia, eia . . . 


92 



CHANTIES 


4 in foro boario 

mox emes duos boves, 

in olitorio foro 

olera emes recentia, eia .. . 

5. sunt parata iam tibi 

pompa ludus et chorus, 
opiparumque prandium, 
caseusque et lac novum, eia .. . 

6. festa post tot et iocos, 

postque tanta gaudia, 
vesper ubi revenerit, 

nos redibimus domum, eia ... 
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CHANTI ES 


THE SALE. 


Ci son sei bimbi a vendere. 





1. Licemini: puellulas 

puerulosque vendo, 
quibus paterque pauper est, 
viduaque ipsa mater, 
volunt carere taedio 
familiaque tota: 

licemini licemini 

pretia parva erunt. Quanti? quanti? 

2. chorum vides inutilem 

utique ad omne munus, 
quod hi videntur improbi, 
alia pars inepti: 

et omnis inde frangitur 
fragilis apparatus, 
licemini. . . 

3. at in penu quod est cibi 

nihil erit relictum, 

caro suilla, bubula, 
tegora, perna, lardum, 
nec ulla crusta denique 
tibi cibi manebunt, 
licemini... 
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CHAN TIES 


THE SPARROW. 


Itali an air : La Svinatura. 






1. Ecce sedet in arbore ille passer, 

teritque tempus omne pipilando: 
en puer sagittifer malusque 
venitque conspicitque pipilantem, 
avete pipilantes, 

avete pipilantes, 
avete avete aves. 

2. deinde clamat ille voce magna, 

“sagitta nostra te statim necabit, 
coctus in mea madebis olla, 

erisque cena dives atque opima.” 
avete . . . 

3 « passer inde pipilans reclamat, 

“at haud dedere fata me tibi escam: 
ne labor tibi sit iste frustra 

polum petens valere te iubebo. 
vale labore casso 

vale labore casso 
vale vale puer.” 
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CHANTI ES 


THE FROG. 


Spanish air : Cucu, cantaba la rana. 


1. qua qua canit ibi rana; 

qua qua sonat aqua-qua-qua-qua. 

2. quid vis ubi canis illud, 

quare sonat aqua-qua-qua-qua? 

3. quin das aliquid edendum: 

hac re sonat aqua-qua-qua-qua. 

4. pergo dare tibi vermem; 

quid nunc sonat aqua-qua-qua-qua? 

5. urget rabida sitis nos, 

hac re sonat aqua-qua-qua-qua. 

6. circum bibe quod ubiquest, 

ne sic sonet aqua-qua-qua-qua. 
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CHANTIES 


OATS AND BEANS AND BARLEY GROW. 



Crescit hordei seges, 
crescit e solo faba; 
quo tamen fit hoc modo ? 
nescio, latet, fugit. 

Primo arat colonus et 
spargit inde semina : 
tum stat otiosior: 
tripudium pedes agunt. 

Crescit hordei seges, 
crescit e solo faba ; 
quo tamen fit hoc modo ? 
nescio, latet, fugit 
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CHANTI ES 


HERA ET HARA. 

There was a lady loved a swine. 




—Dic, amabo, quem locum, 

0 corculum, 
praeter omnes diligis? 

—Hunc, hunc, ait hic. 

—tu libens ergo petis, 

0 corculum, 

hanc haram tam sordidam? 
—Hanc, hanc, ait hic. 

—si latebras destruam, 

0 corculum, 

qu 5 pedem tandem feres? 
—Hinc, hinc, ait hic. 
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CHANTIES 


LONDON’S BURNING. 

FOUR-PART CATCH. 



Urbis ardent tecta Romae, 
ferte fontes, ferte rivos, 
en flammas, en flammas! 
tecta Romae dant ruinas. 

imperatorem Neronem 
in Palatino sedentem 
aspectas, aspectas, 
en Nero, qui dulce cantat! 

Christianos ad leones! 
machinatores malorum ! 
festina, festina, 
et feris da mox saginam! 
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CHA N TJES 


AULD LANG SYNE. 

# 

Aetate consuetudines firmantur antiquae, 
Oblivionem spernimus nos turba amicorum, 
potemus ergo poculum, iungemus et palmas, 
felixque faustumque omen hae saltationes sint. 


ioo 



